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THE ROYAL ACADEMY. 


— 


On Saturday, April 23d, the Royal Academy gave their annual Entertainment, 
at which bis Serene Highneſs the Prince Stadtholder was preſent, together with the 
following Noblemen and Gentlemen, diſtiaguiſbed as Lovers and Patrons of the fine 
Arts, wiz. the Lord Chancellor, the Archbiſhop of Yorks the Lord Preſident of the 
Council, their Excellencies Baron Silverbielm, Baron de Facobi, Count de Widel 
Jariſtergg, Count Brubl, Baron de Haſtang, and Thomas Pinkney, Eig.; his Grace 
the Duke of Leeds; the Margviſſes Buckingham and Townſend ; Earls of Suffolk, 
Carliſle, Aſpburnbam, Harcourt, Spencer, Hardwick, Fife, Carysfort, Inchiquin, 
| "Darnley, and Morton; Fiſcounts Belgrave and Palmerflown; Lords Walpole, 
Mulgrave, Yarborough, St. Aſaph, Sheffield, Grey de Wilton, Berwick, Levington, 
and Paget; the Biſbops of Durham, Saliſbury, Rechefler, and Norwich ; the Right 
Hon. the Lord Mayor ; Sir George Beaumont, Sir Henry Englefield, Sir Abraham 
Hume, Sir Robert Lawley, Sir W. W. Wynne, Sir Jaſepb Banks, Sir John Sinclair, 

and Sir Philip Stephens ; the Right Hon. C. J. Fox, Hon. Charles Herbert, Col. 
| Robert Greville, and ol. Mackenzie; Alderman Boydell, and Alderman Clarke ; 
R. P. Knight, Charles Townley, Edmund Malone, Charles Long, Price Campbell, 
Uvedale Price, Jobn Hope, William Hope, Charles Greville, Thomas Harris, 
Samuel Lyſons, Edward Laſcelles, Thomas Wallace, Edward Lock, jun. Fobn Penn, 
— Currey, Robert Udney, Fames Pye, Nat. Dance, William Stewart; George 
| Steevens, Foſepb Boydell, and —— Harriſon, Efyrs.; and the Rev. Mr. Peterr, 
c. Nc. | | 


- 


27 In a few inſtances, the Author has availed himſelf of the remarks of 
ethers. = | Ge 


ROYAL ACADEMY. 


TWENTY-EIGHTH EXHIBITION. 


— 


Ox Monday the 25th of April the Twenty- eighth Exhibition 
was _ to public curioſity : there was an academic dinner on 
Saturday, which was ſo crowded, that Mr. Fox, the Marquis 
of Bucx1ncHam, and the PRELATE of Dur hau, were com- 
| as to eat their cates — The two firſt commanded pity; 

ut as it is the province of the latter to live by Providence, if he 
gets his allowance, the guomodo is but of little moment 

The Prefident and Council, it appears, make it an annual prac- 
tice of writing to Mr. PiTT and Nr. Dux pas, inviting them to a 
participation of the pictorial gala; but the Premier and the Secretary 
hos hitherto diſdained to anſwer the meſſage : how far this beha- 


viour is congenial with their character as gentlemen, we ſhall leave 
the world to determine; yet we cannot but regret that any body 
of men ſhould ſo far forget what is due to themſelves, as to ſub- 
ſcribe to ſuch intolerable 1 eſpecially when it is known, 
that if ſuch a fungus as the City Prætor but intimates a wiſh that 
they ſhould eat his broth, they will all ſcud to the Manſion-houſe, 
from the Lord Chancellor down to Georce Ros: any eircum- 
ſtance of fert# in Mr. PiTT, we are accuſtomed to regard without 
emotions of ſurpriſe, but that Mr. Fox ſhould neglect to anſwer 
the invitation is really wonderful—but the leaven of ariſtocracy 
may operate to treat all fools and ſcoundrels with contempt, beyond 
the precin&s of St. Stephen's Chapel! 
The Council, this year, have borrowed the motto, for their Ca- 
talogue, from Cicero; and though the authority be great, we do 
not ſubſcribe to its literal ſignificance : | 


* Ommes tacito quodam ſenſu, fine ulla arte aut ratiane, que fint in artibus, et in 
pifturis et in ſignis, et in aliis operibus, rea ac prava dijudicant. 
Crexxo de Oratore, lib. iii, 1. 50. 


The following embarraſſments took place previous to the final 
arrangements of the pictures: Mr. Hoey xz and Mr. WEST ALT, 
who were nominated as the hangmen of the year, diſcovering there 


were too many pictures, the former wrote a card to Mr. Bzscaey, 
| | A3 informing 


E 
informing him that if he would withdraw one of his whole- length 
portraits, he would withdraw one likewiſe: extraordinary as it 
may ſeem, there was no anſwer returned to this epiſtle; but the 
meaſure took place, and Mr, BERRY was ſo highly incenſed at 
the preſumption of Mr. Hoyy Nas, that he ſent angrily to have 
all his pictures returned, but ſent in vain—We have only to remark, 
that Mr. BEI was very much in the wrong to attach any idea 
of preſumption to a Gentleman ſo proverbial for modeſty and good 
| ſenſe as Mr. Horenzs; and, we truſt, he feels abaſhed for ſuch 

a miſappropriation of epithet, | 

The public viſion ought to have been gratified, this year, with 

a whole-length portrait of the Px1ncess of WaLEzs; but that ſeli- 
city has been denied, through an odd accident - Mr. Ga1nsB0- 
RoVGH DuPont, it appears, had been honoured with the taſk of 
making the picture; and, in conſequence, wrote to the Hangin 
Committee, to keep the beſt place in the room for this portrait, 
which he would ſend at his leiſure : the picture did arrive, but all 
the places were pre- occupied !—Is it envy, or hatred, or malice, 
that agitates theſe royal daubers on canvas, or are theſe awkward 
inſtances but the reſult of ignorance, and unconnected with the 
impulſe of either? | 

| fo the Hiſtorical Department the Preſident has gone beyond him- 
ſelf; his defign of Opening the Four Seals involves ſo much dig. 
| nity of thought, that it would not have diſhonoured Rubens /— 
Of his other hiſtorical pictures, we cannot ſay much; but we ſhall 

ive them due honour, in their rotary point and place - It ſhould 
be obſerved, that in an hiftorical picture there is a field for fair 
criticiſm ;—the manners of the age, the habits of the country, the 
paſſions which the ſcene demands, diſpoſition of the figures, choice 
of the point of time, and a number of other ezceteras, either dimi- 
niſh or add to the merit of the performance ;—but in a portrait, 
and poflibly the unintereſting portrait of an unintereſting individual, 
we have no right to expect much more than a mere map of the face, 
where, as in an actual ſurvey of a ſterile ſoil and barren ground, 
little is to be found that will either entertain the eye, impreſs the 
mind, or intereſt the paſſions. We do not mean to ſay that this is 
Wholly the caſe with the pictures now ſubmitted to public inſpec- 
tion, though they are principally made up of portraits;—the num- 
ber of hiſtorical pictures painted for the different galleries, how- 
ever imperfe&, have diffuſed a kind of poetic ſpirit over the arts, 
and we rejoice to ſee ſome attempts at a delineation of the mind. 
General approbation, the only approbation worth contending for, 
can only be had on the ſame principle as at any other public Exhi. 


bition.— Of the reſemblances, few, except the intimates of the 
perſons pourtrayed, can judge; and let it be remembered, that we 
do not crowd a theatre to ſee the actors who perform, but to con- 
template the paſſions they perſoniſ fx. | 


The 


E.7 3 

The preſent Exhibition ſurpaſſes that of laſt yeat both in variety 
and 'excellence, A juſt application of talents and improvement, 
obvious even to the obſerver who is not critical, diſtinguiſhes the 
Artiſts, Of the Portrait Painters, Bc Y ſtands confeſſed] 
the foremoſt : he is (if we may be allowed the phraſe) more hone 
and unſophiſticated 1n his painting than his competitors ; but it is 
the vice of the times to encourage momentary deception, and give 
impoſture a'broad eftabliſhment ; hence ariſes the poſſibility, that 
he may be leſs ſplendidly ſuſtained, in his labours, than candidates 
of meaner ability. ET 

The Theatrical Pieces are this year very few; and of them De 
W1t.pz's repreſentation of the ſcene in the Way to Get Married, 
between Quick and Fawcett, and Zorrani's repreſentation of 
Mr. Townſend in the character of a Beggar, are amongſt the beſt. 


Mr, Wy aTT's defigns poſſeſs their uſual excellence, particularly 


the deſign for a Mauſoleum, which challenges the moſt critical 
inſpeRion,—— No, 836, a model for the monument to the memo 
of a daughter of Sir WILLIAM CHaMBERs, is well deſigned: it 
comes from the chiffel of Banxs, and is highly — to his 
reputation. 


cCulbE TO THE EXHIBITION. 


ma PORTRAITS. | Annes. 


12 Archbiſhop of Canterbury, . V. Hamilton, R. A. 
43 Lady Bruce, . 3 . . 8. Woodford. | 
44 Hon. Mies Fitzwilliams, «. H. Singleton, 


45 Mrs. Callander, _. n . . 75 L. Mofrier. 

58 Lieutenant-Colonel Herries . W. K. Bigg, A. 

67 Miſs Peters, . 3 2 ie, R. KA. 

77 Earl of Morton, . 4 . Hamilton, R. A. 

31 Mrs. Brounc herr. FJ. Hoppaer, R. A. 
35 Mr. Townſend, as the Beggarr. F. 222 R. A. 

37 Mrs. M. A. Taylor, 0 „ « F. Heppner, R. A. 

93 RES «>.> ; « Deechey, A. 

98 His Royal Highneſs the Prince of Wales, 2. Heppner, R. A. 
102 Lady Jane Long, . T. Lawrence, R. A. 
103 Duke of Leeds, 8 . Ditto. 

105 Rev. Mr. Smith, . . „ F, An 
106 General Donkin, Fe WE « ©. Keenan. 


107 Sir Philip Stephens . Beechey, A. 
110 Mr. Knight, as the Clown, in the Farce 
* of The Ghoſt, . . F. Zoffani, R. A. 


116 Miſs Ogilvie, : n p . T. Lawrence, R. A. 
117 Lady Charlotte Campbell . J. Hoppner, R. A. 
121 Alderman Clarke, . . . F. Rigauth, R. A. 


126 Lady Carnarvon, . . . . . Hamilton, R. A. 
130 Lady Balcarres, . . .F. Nixon, A. 
13 Mien Violet. 
; 144 Dr. Arnold, . . . . 92 Hardy. 
147 Biſho of Durham, 8 . . FT. Lawrence, R. A. 
158 Miſs adfield, . 3 . . W. Heechey, 
16x Mrs. Hamilton, - , . 5 Kearſley. 


| 480 Rev. M- 


162 The Artiſt 


163 — vr Bath, 3 


164 Mr. Farington, 


173 His R. H. . — Duke of Clarence; Ro 
174 The Rev. Mr. Clarke, 


i82 Maſter Alexander, : 5 6 


186 Mrs. Hinde, 


188 Lady Young, 
202 Late Lieut. Col. Markham, . 
. 210 Mrs. Johnſon, . 
216 Arthur Young, * 
221 Mrs. Stiley, 
231 Lady Rous, 
236 Rev. Mr. Douglas, 
238 L 1 bl 
248 Duke of Bedford . . 
251 Mrs. Jennings, | 
252 Mrs. C 


Bligh 


253 Miſs Lakkelles, 


263 Lady — 1 
2467 Mr: Dou _= 


277 Miſs Por 
298 Mrs. Lambe, 


82 M C a - ; 
287 Mar Coma R , 


291 Mr. Pack, 


294 Mr. Keariley, 


and Son, R , 


183 Serjeant Shepherd, „„ 


. 0 . 
. Aa s - 
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295 Mr. — Spence, . . 


297 Mr. Chi 


298 Capt. William Earle, 5 


301 Mrs. Bro 


30% Mr. Manners, 
314 Capt. Farle, 


306 Mr. Mid eton, 


331 Sir William Johnſtone, Bart, 7 


332 Maſter Woodmaſon, 8 
343 Miſs Wallis, as Julict, gre . 


4 
4 Dr. Heming 
= Martha — 


356 Mr. Banniſter, jun. p 


371 John Mitealf, 
372 Miſs Porter, 
373 Miſs Heath, 


385 Richard Ford, Eſq. 


383 Dr. Wake, 
492 Mr. Raper, 
416 Dr. Browning, 


.417 Col. Hall, 


. 3 o 
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W. Owen. 
T. Lawrence, R. A. 
Ditto. 


7 Hoppner, R. A. 
Ruſſel, R. A. 


oppner, R. A. 
F. Lawrence, . A. 


Riſing. 
Tr eechey, A. 


T. Lawrence, R. A. 
W. Beechey, A. 


$ . Ri ng. 
p orthcote, R. A. 


+ 0 . o 
* 


421 Her R. H. the Princess of Wales, 
424 Mrs. Pemberton, A 


463 Lady Lawley, 


465 Mr, Palmer, as Cohenberg, x 


469 Mr. Ramſden. 


"glas,” * ; 


- * 89 - 4 „ * . 0 oy 


„ Beechey,. A. 
R. Muller. © 
35 4 R. A. 


8. 155 e. 

T. Philips. 5 

55 Heppner » R. A. 
itto. 

R. Muller. 

. Sta veley. 

T. Kearſley. 

A. Devis. 


F. 8. Copley, R. A 


C. Pack. 

T. Kear 

F. Ruſſel, R. Ac 
. Kearfley. 

W. Beechey, A. 
H. Singleton. 


4. FJ. Oliver. 


FJ. Heppner, R. A 


. Beechey, A 


S. Williams. 
» Northcote, R. A. 
. Graham. EX 
— AHaray. 
Hutcbiſon. 
» Ruſſel, R. A. 


« Beechey, A. 


P. Reinagle, A. 

T. Kearſley. \ 

Ditto. | 

Miſs Booth, H. 
oodforde. 

— Green. 

X. Muller. 

H. Singleton. 

Z. Scott. 


G. F. Joſeph: 


T. Banks, R A. | 


„ Saxon, 
. Edridge. 
Z. Muller. 
502 Mrs. 


302 Mrs. Parkyns, ; ; 

504 Mr. Meux, . . . F 

508 Miſs Smith, a A p # 

516 Capt. Callard, . | . 
MINIATURES, 

$23 Maſter Littler, Mr. Tohnſtone, Mr. Evans, 

Rt. Hon. T. Conolly, Earl Moira, &c. 

424 Mr. Duval, Mr. Langdon, Mr. and Mrs. 
Woodroffe, Capt. A 3 


527 Mrs. Watſon, ; OR. 


534 Lady Heathcote, ; . b 
538 Mrs. Smith, 
644 Mr. Leſlie, the Venetian Ambaſſador, 
Lord Newark, Hon. Mr. Sanford, 
547 Biſhop of Hereford, ; 
553 Capt. Macdonald, Mr. Burghall, &c. 
555 Dr. Edward Snape, . . | 
560 Lady Eliz. Rickets, - . ; 
569 Madame Bant, 
572 Miſs Sanders, Mr. 2 two MiſsIrwins, 
Captain Wells, & . 
581 Miſs Wallis, 
582 Lord Petre, Capt. Duf, Capt. Burch, 
583 Col. Groſvenor, Mis De Viſme, Lady 
; Louiſa Gordon, 
588 His Royal Highneſs the Prince of Wales, 
594 Late Rev. W. Romaine 
597 Hon. Mr. Forteſcue, Cofstanley, Maſter 
Hall, Miſs Scott, 
604 Mr. Heriot, , , A 
605 Signora Storace, 0— . 5 . 
606 Sir Richard King, 
611 Her Royal Highneſs the Princeſs Sophia 
of Glouceſter, 
612 Mr. Picket, Mr. Armedon, &c. 3 
618 Lady Elizabeth Lindſay, . ; 
625 Mrs. Heriot, 4 5 
629 Capt. Riou 
630 Col. Greville, Mr. Fawkes, Rev. Mr. 
Ellis, Mr. Gordon, Mad. Du "mM 
£ * Smute, * ; q 
37 Wy, alias Brown, a Native 0 Owy ee. 
638 Mr. Satchwell, + 
646 Lord William Murray, . . 


' COUNCIL ROOM. 


8. Drunmond. 
. Beechey, A. 
Green. 


C. Hayter. 


R. Bull. 
* Langdon. 


W. Hay. 


A. Plimer, 
A. Smith. 


T. Peat, 

T. Arrowſmith. 
FJ. T. Barber. 
A. Smith. 

H. Spice. 

7. H. oþkins . 


S. Shelley. 
F. H. Hull. 
FJ. Roberts. 


H. Bone. 
H. Spicer. 
FJ. Watts, 


H. Edriadge. 
C. Shirreff. 
— Arlaud. 


G. F. Joſeph. 
— Arxlaud. 


— FEerriere. 
F. Nixon, A. 
C. Shirreff. 
S. Shelley. 


P. Paillou. 
Z. Pugh. 
R. W. 
A. Taylor. 


662 Miſs De Camp, . . F. Hophins. 
677 Lady C. Duncombe, . . H. Zaridge. 

685 Mr. Fox, i 3 Ditto. 

687 The Lord Chancellor, R Ditto. 

697 Mr. Duncombe, o . * Ditto. 

719 Mrs. Charles Long, . Ditto. 

LIBRAR T. 
723 His Majeſty, . . „ 6. 
MODEL ACADEMY. 

$72 Marquis Cornwallis, . . . a Buſt, T. Bank, RA. 
873 Mrs. Siddons, . . - ditto, Ditto. 
3876 The late Sir Samuel Marſhall, ditto, Peart. 
877 Sir Robert Lawley, . . . . ditto, T. Bank, R. A. 
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THE PRINCIPAL PERFOMANCES, 


No. 1— Paſtoral Courſſbip. Orig. An jntereſting ſubjeR, poorly 
treated. The painting hard, and the whole is deficient in harmony 
of colouring. : ig | 

40—The Condemned Calf, J. Wand. In this little painting 
there is much of nature. The colours are blended with judg- 
ment; but the calf is too large to bear any rational proportion to 
the other parts of the picture. | 8 | 

23— Bathing of Horſes. Sir Francis Bouxczors. We were 
ſurpriſed to behold this effort of the Knight's pencil, which cer. 
tainly ſurpaſſes any picture he has before exhibited. The figures 
do not outrage drawing, as heretofore, and the colouring is more 
Judiciouſly managed. 'The horſes are drawn with ſome ſpirit, and 
throughout the whole, Nature, and not extravagance, has been the 
chief ſtudy of the Artiſt. | 
 86—4n Iceland Hawh upon a Bittern, P. REIN AGLE, A. 
This is an excellent picture. The birds are drawn with much 
ſpirit, and the plumage is pencilled with infinite care and ſkill. 

87—Mrs. Taylor—by HoyyNntr. This is his beſt portrait in 
the preſent Exhibition. The figure is drawn with a free and bold 
pencil, the harmony of the colouring is preſerved with greater truth 
and preciſion than uſual, and the drapery is diſpoſed of in his beſt 
manner. ” | | 

117—Lapy CHarLoTTECAMPBELL, in the character of Aurora, 
by the ſame Artift, reminds us, but little, of the chaſte _—_— = 
the bluſhing Aurora: the ruddy figure is inanimate, 'The back ground 
is miſty, and the effect of the whole too ſombre; in the purple hue 
there is a muddineſs that excites different ſenſations from thoſe 
which muſt ariſe from a felicitous view of the allegory. The right 
arm is injudieiouſly fore-ſhortened, which gives it the appearance 
of a defective 19 hy ov the whole, we do not 'think the Lady 
— eminently obliged to the Artiſt : inaſmuch as he has ingeni- 
ouſly contrived to throw an air of meretriciouſneſs about the form, 
which the moral part of fociety have not, as yet, thought it expe- 
dient to recommend, | | 

The Head of the Duke of CLARZ NE, No. 173, is freely 

inted ; but that of the PRINCE, No. 98, ſo far from being in 

r. HoyrexzR's happieſt ſtyle, may rather be ſaid, from-its haſty 
execution, and unfortunate poſition,” to be a degradation both of 
Prince and Artiſt.— No. 248, is unqueſtionably a ſtrong likeneſs, 
but is not executed with due effet—it is a very ſervile imitation 
of Sir Joſhua Reynolds's latter ſtyle of pencilling, and, like moſt 
imitations, rather declaratory of the intention, than the powers of 


the artiſt, | 
188— Lady Yong, Buncky. This is an admirable 1 
and is one of the beſt portraits in the Exhibition. In his other 


pictures he is eminently ſucceſsful, 
i | | 275 


1 


195 — Moſes and Aaron Before Pharaoh. B. Wes r, R. A. This 
great ſtaring picture out- Herods Herod.” The figures are coloſſal, 
and if there is not an happy breadth of colouring, the Preſident 
has not abſtained from preſenting us with an immenſe breadth of 
canvas» The colouring does not harmonize ; that particularly of 
the principal figure manifeſts a great deficiency of taſte, and a 
total want of knowledge of good effect. The picture, however, is 
of much benefit to the Exhibition, as it is an admirable foil to 


others which do not deſerve a place in the great apartment. Mr. 


Wesr's drawings are, however, ſpirited, and muſt ſnatch the meed 
of praiſe from the moſt faſtidious critic. : 

A. KaurrMAN.— We are ſorry to find only one picture tranſ- 
mitted us this year from the claſſical pencil of Angelica at Rome, 
Viz. No. 295 EUPHROSYNE, wounded by Cold, complaining 10 
Vyxus.”— The figures of the two former are deſigned, and ex- 
ecuted by the pencil of faſcination ; but the Godge/s of Lov is 
not ſo happily repreſented either in attitude, or featural expreſſion : 
the extravaganza of the Grecian models is happily avoided through- 


out this picture, and the colouring is after the chaſteſt ſtyle of the | 


Ttalian School. | | | 
J. FaxincToN.—In the ſimple ſcenes of rural nature, this Artiſt 
15, perhaps, without a rival. His landſcapes generally diſplay a 
ſuperior glow of harmony. Evening, No. 181, is peculiarly bril- 
liant; but the figures in No. 178 are unworthy a ſituation in 
ſcenery ſo beautifully pictureſque. It is to be regretted in this Pro- 
feſſor, that he will ſo pertinaciouſly continue to make a harſh out- 
line, to the moſt delicate parts of vegetation, and thus compel the 
judicious to deny him that portion of approbation which he would 
legally intitled to, were he more circumſpeR on this head, and 
| leſs a manneriſt in an error ſo palpable. 
t08——Girl at a Cottage Door. R. WRSTALIL, R. A. There is 
much natural ſimplicity in this figure ; but neither in expreſſion, or 
neral effect, is the picture even equal to any of the drawings by 
| ſame able artiſt below ſtairs, | | 
102 — Portrait of a Lady of Quality, T. LAwa ENI, R. A. 
This is the firſt time we have had occaſion to ſpeak of Mr. Law- 


.rence this ſeaſon, The figure of this lady, who is repreſented as: 


in rural character, is incorrectly drawn, particularly the right arm, 
the upper joint of which is either much too ſhort, or it is injudi- 
_ ciouſly fore-ſhortened, The colouring and general execution of 

the whole is otherwiſe in this painter's beſt 
103 Portrait of a Nobleman, Sams ArTisT, This is @ 
whole length of his Grace the Duke of Leeds, and an excellent 
likeneſs, It was painted at the requeſt of the Gentlemen who be» 
longed to the Secretary of State's Office for Foreign Affairs, at 
the time of his Grace's reſignation, and is a preſent from them to 
the Ducheſs, in token of their reſpect and admiration — this 
| tolerating 
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WW: 
tolerating but amiable character while he was in office. This 
picture, in colouring, partakes ſtrongly of that gloſſy, glewy, 

_offending appearance, which characterizes all that Mr. Lawrence 
' executes : it is evidently his vice, and vices that emerge from 
oſtentation are not readily removed. The attitude of this figure is 


fo awkward, and the drapery ſo ill managed, that his Grace ſeems 
as if he had been hurried into company before he had completely 


buttoned up his breeches ! 
: 11 5—Lady Elizabeth petitioning King Edward IVth, J. F. Ri- 
GAUD, R. A. There is nothing in this equal to what we might 


expect from an artiſt - the whole deſign is tamely correct, and the 
colouring is very inferior in point of brilliancy even to that which 
2 diſtinguiſhed the pictures of Mr. Rigaud eight or ten years 
Ce. 
 111=—PFieww in Pembrokeſhire, J. Is ETSsoN. Mr. Ibbetſon 
has run into a contrary extreme of colouring from that which he 
formerly adopted — his landſcapes have now a kind of brazen hue, 
but we cannot ſay ag are in general the better for it they 
aſſuredly poſſeſs merit; but Mr. Ibbetſon would do well to forget 
that ſuch a man as Mr. Loutherbourg exiſted. 3 
101-4 Scene of Catharine and Petruchio. R. SuikkE, R. A, 
Another of this gentleman's ſportive productions. Few have hit 
off more happily the comedy of Shakeſpear. The character of Pe- 
truchio, however, is deficient in b/z/ter, Mr. Smirke, who appears 
at all times to have an eye to the ſtage, it ſhould ſeem never beheld 
WoopwaRD in the part. | | | 5 
152—4 Landſcape. Sir Gtoxcg BravumonT, Bart. With 
all due deference to Meſſrs, the Royal Academicians, this is the 
moſt maſterly ef v in any of the rooms, and from a mere 
amateur Oh fie ! — This picture is certainly deferving of the moſt 
minute attention :- the trees ſeem prominent on the canvas, as if 
they aſſumed the character of reality, and the lights and ſhadows 
are conducted with great art and effect. Sir George has in this 
little picture caught a ſtyle between that of the late GarnsBo- 
ROUGH and Wilson, whoſe pupil he was, This picture is, we 
underſtand, to devolve to the younger BannisTEr, but whether 
through the medium of caſh or amity, we cannot aſcertain. Were 
he a profeſſional painter, we could not however avoid exprefling a 
wiſh that he would devote a little more time to finiſhing. i 
141—4 View of the Lake of Nerni. E. Garvey, R. A, © With 
al! the aids to boot, of Continental nature, compared with the 
above, what a filthy ſmear is this But compariſons are odious, 
and fo adieu, Mr. Garvey. Under what pretenſion Mr. Garve 
laid claim to the diplomatic honours we know not : in what path 
of the art he walks gracefully we know not: by what 21 ag 
movement ne ſucceeded we know not: we bluſh when we chin | 
à foreigner of taſte can recognize him as an ten: 
b | | | * 
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We mean not to be illiberal; but if he poſſeſſes ay merit, it has 
never been manifeſted to our ſenſes, 

178—4 Landſcape. J. FaRINe rox, R. A. Here the acade- 
mical character is again vindicated ; the ſolidity of touch and 
27 50 management of this picture are admirable. The ſame may 

ſaid of its companion at a little diſtance, which will be found in 
the Catalogue, at No. 168. Before we quit this gentleman, we 
muſt admoniſh him to forego that vile method he has acquired of 
giving a rude outline to his foliage, which is not diſcoverable in 
nature— Mr, Farington has the ſame vice in landſcape painting 
that Mr, Weſt has in hiſtorical painting. 

154—An Tron Foundery, by Moonlight, A. PRTHER. This is 
a charming picture, ſweetly coloured, and admirably managed for 

effect. A pleaſing ſerenity pervades the whole, and the reflection 
of the moon-light on the water is extremely well managed, 2 
144 Doctor Arnold. HARDY. A good ſmiling likeneſs of 
the original, but deficient in mellowneſs. This eminent compoſer 
is attired in his doctorial robes, and looks as if in the act of letting 
off @ pun. | 
of 96 — Portraits of two Children, Or iꝝx. Cold and chalkey ; 
but the heads are well drawn. es 
85 Mr. Townſend, the Comedian, in the Character of a Beggar. 
Zerravi. This portrait is eminently characteriſtic, with a ſtrict 
_ adherence to the minutiæ of the ſtage dreſs. The countenance 


partakes of all the muſcular whim of the original—the contour and 


expreſſion of this ſupplicating viſage is ſo like the EA RL of Mans- 
' FIELD, that many have 8 it the amiable Peer trying his 
powers in a maſquerade habit. | | 
 105—Portrait of a Clergyman, T. KIRE BY. This picture, 
we believe, is by a pupil of Beechey's, and diſplays all the bewitch- 
ing ſilvery tone of the maſter. From the want of intereſt, we ſup- 
poſe, in the Academy, this picture, though only a three quarter 
canvas, is hung at the top of the room ; and another charming half- 
length, which we have ſeen, by the ſame artiſt, was not hung up 
for want of ſpace, though approved of by the Council. When it 
is conſidered that a young artiſt depends more on the public exhibi- 
tion of his pictures than one whoſe reputation is eſtabliſhed, it is 
ſurely ſevere, after he is acknowledged to have ſhewn any extraor- 
dinary ſpecimen of genius and abilities, that out of two pictures, 
one ſhould be ſo neglected, while thirteen or fourteen pictures of 
an artiſt better known, are ſuffered to. monopolize a preference. 
64 Litter of Foxes the back ground by P. Reinagle. 8. 
Grein, A, Theſe are as faithful portraits of foxes, as any we 
have beheld from the graver of Ridinger, and the ſubtle charaRer 
of this prowling ſavage is ſo well depicted, that we think a hen 
and her brood might tremble at the terrific effigies. The force of 
the back ground, in this picture, is ſuch, that it overpowers een 
| objects 


_ _ the new philoſophy, 


( 34. 7 

objects in colout and effect, which ought to be primary. We have 
frequently obſerved, when one artiſt paints the objects in the 
fore ground, and another the diftances, that the vanity of pre. 
egen . deſtroys the required truth, and we have, as Shake- 

pear phraſes it, a Protector over the King - this error is ſo evident 
in this aſſemblage, that it ſhould be rather deſcribed, as a back 
ground with a litter of foxes. | 

 465—Mr., Palmer in the Chara@er of Cobenberg. J. Saxon, 
This is a likeneſs of the Comedian ſo inveterately true, as cannot 
be ſurpaſſed : and the markings about the eyes moſt calamitouſly 
denote, that he is rapidly deſcending into the vale of years. 

384 Portraits of a Lady and her Son. Miſs J. BxxTHaM, We 
feel particular felicity, when it comes within our province, to ſuſ- 
tain with candour the honourable aims of youth and beauty : if 
Miſs Beetham purſues her ſtudies with becoming zeal, we will 
venture to pronounce, we ſhall have an Angelica Kauffman of our 
own; yet to accompliſh this ſhe has much bad manner to unlearr : 
the heavy attributes of her maſter are too prevailing in her labours, 
and muſt be forgotten or reſigned. | | | 
784— Faith ſupporting Hope, a Monument. J. Bacon, Junior. 

This 6a relievo furniſhes a contrary opinion, and ſeems, to us, 
like Faith aſſaſſinating Hope: if the junior Bacon means to ſupport 
* this effort, we know not; but if that is 
not the caſe, he is as unhappy in his labour, as the replicators to 
TromMas Pains. | 


i - Portrait of an Arti. C. Pack. This is a very formi- 


2 
able reſemblance of Mr. PA cx himſelf, and is one of the very beſt 
coloured portraits in the Exhibition, although it is invidiouſly 
affixed againſt the cornice of the — this is an inſtance of 
the miſapplication of authority ſo evident and ſo inſulting, that 
we wiſh, in common with all liberal perſons, that ſcientific indi- 
viduals ſhould annually arrange the pictures, and not the R. A. s, 
who may be infereſted in the ſuppreſſion of works of merit. 

386— One of the Society of Brokers aged Eighty-three, By the 
fame Artiſt, This is an admirable likeneſs of the artiſt's mother. 

As many artiſts, it may be preſumed, have their circle of ad- 
mirers, among whom may be the powerful and the judicious, is it 
not hazarding the protection and encouragement of the Public in a 
great degree, to treat all thoſe candidates for renown, with ruin- 


ous negleR, if not oppreſſion, who cannot boaſt an intimacy with | 


the hanging committee of the year ; or if they can, who are too 

nobly minded to be indebted for that diſtinction to their intreaty, 

and their meanneſs, which they ſhould command from their abi- 
Juy? e | 

| 3 of a Lady, O. Huurnzzr, R. A. This is a 

very ſtrong likeneſs, in crayons, of Mrs. Sheridan: yet we have 
| 85 | to 
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to lament that it is ſo affectedly ordered, as to throw the eyes into 
that ſort of ſhadow, which canveys the idea of a miſt; and the 
light falls ſo forcibly upon the boſom, as to make it excluſively 
viſible—nay we had almoſt ſaid, indelicately palpable : it is cer- 
tainly managed, in every other reſpec, in a maſterly ſtyle—there is 
to be a print in ſtipple, publiſhed by ſubſcription from this pic- 
ture; the engraving is to be by SixcLETON., | 
243—T he Birth of Facob and Eſau, a Sketch for his Majeſty's 
Chapel, Windſor. B. WzsT, R. A. Although. there is a ſtrong 
ſimilarity, in the grouping of this picture, to others we have be- 
held, from the ſame ſource, we cannot deny, that it is entitled to 
ſome admiration, | 
153 Portrait of a Gentleman, by the ſame Artiſt, is an effort 
ſo miſerable, ſo inefficacious, and ſo contemptible, that to ſurvey 
it, is to imbibe a diſguſt for its author: the drawing, the colour- 
ing, and the cha racter, ſhould be obliterated from human recollec- 
tion. | | 
_ . 199—HWaſpeing of Sheep: 171, Simeon with the Infant Saviour 
and 157, A Harveſt Scene : are all of that negative order of merit, 
which neither engender pleaſure or. repugnance—there is the ſame 
hard outline, as uſual ; te ſame want of delicacy of tone ; and the 
ſame obtruſion of glowing colour in the ſhadows, which is an ins 
crealing error among all our hiſtorical painters. | 
It is evident from the profeſſional tendencies of Mr. WES r, that 
he has preferred the French to the Italian ſchools; of the ſober 
ene of Rafaelle he knows nothing, or, if he does, he either 
_ difdains to practiſe what he knows, or has not the grace of mind 
to adopt his calm beauties : his manner participates of Le Brun, Le 
Seur, and Bourdorn: and we do not think it harſh to aver, that it is 
a hard imitation. ; 
It was the obvious fault of Rubens that he made his figures too 
groſs; and it is the objection to Parmegiano that he made his figures 
too lean : yet in both theſe maſters has the art been ſuſtained in 
| ſuch a degree as to obtain much and high commendation ; and the 
failure of ſuch great men, only proves, how ſupremely difficult it 
is, to imitate nature with becoming chaſtity of ſentiment. 
2.53—Portrait of a Lady. J. Horr NEA. This is unqueſtion- 
ably the pureſt and beſt picture by the Maſter in the preſent Exhibi- 
tion : it has been executed with fewer of his tricks than uſual. 
305—F£/hermen at Sea. W. Turner, We recommend this 
piece, which hangs in the Ante-room, to the conſideration of the 
judicious: it is managed in a manner ſomewhat novel, yet the 
principle of that 5 is juſt: we do not heſitate in affirm- 
ing, that this is one of the greateſt proofs of an original mind, in 
the preſent pictorial diſplay : the boats are buoyant and ſwim 
well, and the undulation of the element is admirably 2 
651, 656, 687, 699, 701, 702, 711, 715, by * 
. Ttiit, 
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Artiſt, are all ſtrongly indicative of the ſame inquiſitive mind, and 
the ſame force of acquirement. | 
 475—Death of Antinous : Homer's Odyſſey, Book xx11. W. 
HamiLToNn, R. A. This is an elaborate drawing, in the manner 
of WEsTALL : it is curious that this gentleman ſhould have ſo little 
reliance upon his own taſte, as he is continually changing his man- 


ner, in conformity to the prejudices of others: he firſt aſſumed the 


ſtyle of Mrs. Kauffman, then that of Mr. Lawrence, and now he 
has adhered to the faſhion of another—it is -impoſlible to urge any 
thing too ſtrongly againſt this puerile dependency : the ultimatum 
of every artiſt ſhould be nature, and they who prefer the entire 
ſtudy of another mode to the preſentations of nature, cannot in the 
very ee of their hope, _— to be ſuperior to that model 
they ſo unceaſingly copy. — Mr. Hamilton, as a colouriſt, is very 
deficient, and his ſhadows are as much marked by the force of 
colour as the other parts, by which means the neceſſary ſubordi- 
nation of tint is deſtroyed, | 
366, 376, 390 and 397, by the ſame Author, are marked by 
the ſame blemiſhes of ſtyle. | 
228, 231, 232, 239, 240, 254, 256, 256, 257, and 
262, are by ]. —— E, R. WM x rt, are in- 
_ tended by the artiſt, as deſcriptive of the progreſs of moral induſtry, 
and careleſs licentiouſneſs the general idea is openly ſtolen from 
Hod AR rH's very inſtructive and very ably told ſtory of the Idle 
and Induſtrious Apprentices, with a collateral reference to Pamela ; 
we doubt much if they will ever paſs ſo current with mankind as 
the one or the other, or meet with _ praiſe and effect. 
Though this ſeries of domeſtic pictures are a palpable imitation 
of Ho ART A, they are widely unlike him in ſpirit, morality, 
and application ; and it might be arranged as an inſtance of pro- 


fanation to note them together—in our opinion, the tendencies 


of theſe pictures are diametrically oppoſite to the declared inten- 
tion of the artiſt, and that they rather operate to corrupt than cor- 
rect the youthful underſtanding : to be brief, we retired from the 
contemplation of this chkin of motley incongruity, with ſenſations 
of diſſ leafure for the vicious part of the ſtory is ſo filthily ex- 
preſſed, and the virtuous part ſo ineffectually, that we felt a deſire 
to forget the image of the firſt, and were unintereſted in the for- 
tunes of the other. They are to be engraved by Mr. GaugGarin— 
they have been purchaſed for one thouſand guineas, 


203—— Portrait of Cavendiſh, G. Garrard, This is a ſpi- 


rited repreſentation of a favourite blood-horſe : the artiſt has in- 
troduced à groom in the fore ground, who ſeems ſo much in the 
act of diſputing with the noble animal, that it might — — be 
termed a- convenſatiom piece, though that would tend to the 
ſiture of the jockey, as the horſe appears to have the beſt of the ar- 
W e 
"HL | 407 


e diſcom- 
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r 


Ne 


' tudes are nearly as tiff and ungraceful as the perverted ingenuity | 
of men could make them how piteous it is that ſo much labour 


which we have uniformly noticed, whenever the profeſſional fe in 
ſpring of this R. A. came under * conſideration they are chie 


„ 
407 — Portrait of Gentlemen. G. Smita. This is a likeneſs, 
in crayons, of Mr. Warner, and certainly is entitled to commenda- 
tion, on the ſcore of handilng, and to every encomium that can 
be warranted from a ſtrong reſemblance. | g 
478 - Portrait of a Gentleman as a Cricketer, by the ſame Artiſt, 
This is the portrait of Mr. CHarMan, and poſſeſſes an equal 
jon of ſimilitude. 0 „„ 
There are ſome portraits in oil, and ſome miniatures, from the 
fame pencil, which involve conſiderable merit. 
216— Portrait of Arthur Young, Ess. ].R1sixc. Though there is 


much to juſtify an elogy in this picture, in general, we are com- 
pelled to withhold our applauſe in particular parts: the artiſt has 


given us an undoubted reſemblance of the Secretary to the Board 


of Agriculture; but the introduction of the turnip- field in the 


back ground, is, in our opinion, unneceſſary and futile; ſuch merit 
as Arthur Young poſſeſſes, is ſufficiently conſpicuous, without a 
prompter on canvas. „ 

214 --The Releaſe of the Priſoners from Dorchifter Jail. E. 
Epwarvs, A. This is loyally intended by the worthy Aſſociate, 


as an handſome compliment to the humanity and generoſity of our 


moſt gracious Sovereign: the figures are deſigned with much force 
of likeneſs, but are not too keenly fraught with that godlike ſen- 


timent, which animates the human viſage in an act of ſupreme 


gooy the figure in the back ground, pulling the King by the 


ſ& rt of the coat, is too ſtrongly indicative of repugnance to an act 


of charity, for any to ſuppoſe, a moment, it could be intended by 


the artiſt to repreſent Loxo Tu ukLow, whole chaſtity, piety, 


liberality, humility, and beneficence, would give the lie to t 
ſatire, were it fo direted. | | 
45 -A Lady and her Son. J. L. Mosn1tR, R. A. This is a 
moſt elaborate effort, but uninfluenced by taſte : this artiſt has paid 
all that 1 attention to the management of trifles, which has 
charaReriſed the French ſchool, during the greateſt part of this 


century. Nicholas Poiiffin, and even the diſciples of his time, 


would have diſdained the pro ecution of ſuch littleneſs : the atti · 


ſhould be thrown away upon points ſo inefficacious l yet it is pro- 
bable that this picture may pleaſe the vulgar, in proportion as it 
is abſurdly conſtrued, - Mr. Moſnier is correctly. faulty, 

59, 142, and zot, are all by the ſame hand, and participate 


| -ſtrongly of the ſame bad manner, 


295—Portrait of Mr, George Spence. J. RusseLL, R. A. This 


bs the portrait of one of thoſe tyrants'of the teeth, vulgarly called 


a Dentiſt : the handling of the crayons is in the ſame method, 


y 
calculated 
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( 18 }) 
calculat.d for the obſervance of thoſe, - whoſe love of ſoftneſs and 
xery govern their applauſe and protection. 


Ihe Portrait er Ao] this Exhibition, bave bit upon a novel 


method of allaying public inquiries, by affixing the names of the 
parties depicted, in the Ca > and it is impoſſible, that we 
can be too warm in our commendations of them, on this convenient 
point, as it prevents all that buzzing and fidgetting about the room 
now, which has been fo much practiſed heretofore, in the ardent 

wiſh to know who or what ſuch a lady or gentleman is, or can 
be, even from thoſe, alfied the moſt nearly by the ties of conſan- 

inity. | | | | 

9 Fathers have aſſerted, that wickedneſs in a chriſtian is 
"mote vile than wickedneſs in an infidel, fo is profeſſional igno- 
rance in an R. A. more intolerable than in thoſe unhleſſed with a 


diploma. Theſe remarks are the fruit of regret, not anger, as we 


would rather make them bluſh than bleed: and we truſt Society 
will not juſtify them in declaring pe/imus morbus eft medicus / 
. 148—The Lover of Virginia, haranguing over her dead Body. 
'H. 8 A. ongh we perceive a conſiderable degree of 
improvement in this gentleman's preſent attempt at hiſtorical com- 
poſitien, it is not of that order which would juſtify an exalted pa- 
negyric : the figures are more imperfectly drawn than inadequately 
grouped, and it is evident that Mr. Treſham is better acquainted 
with the tenor of his ſubject, than the proportions of the human 
Kgure. With the rules of beauty and gracefulneſs, he appears to 
Enow but little, nor with the power of rejecting with preciſion or 
promptitude, what the imagination may unneceffarily or extraordi- 
'narily preſent to encumber and not illuſtrate the ſcene —of that 
ſubtie mingling of excellencies, which we ſhall denominate by the 
term nien of attributes, he ſeems nearly wholly ignorant; but 
ſpark of divinity can be bot rarely ſeen, as it is the reſult of a 
wand well-directed ſtudy, ſublimed by an emanation, which 
can be only natally derived His ſtyle of colouring ſeems borrowed 
from Mr. Rio aus; it wants both brilliancy and relief: and does 
not involve a due ſubordination of tint : to conclude, we do not 


think that Mr. Treſham is altogether equal to ſuch an undertaking ; 


and without intending to be perſonal or illiberal, we believe that 


Vanity is now more ruinouſly prevalent with the young artiſts of 
"this realm, than ſhe ever was with the antients, or the moderns of 


any other ſchool—every whipſter among us, is attempting to uſe 
the. bow of Ulyſſes, though deſtitute of finew and intellet.—To 
"make a perfect hiſtorical picture, requires greater powers of mind 
than any other ſublunary purſuit Whatever. 7 | 

13 Portrait of an Archbiſhop, W. HAMILTOx, R. A. This 
is à ſmall whole length in oils, and in feature not diſſimilar to the 
original, though we think there is a rubicundity in the viſage, 
not exactly correſpondent with the required {elf-denial 2 a church 
ny G0 88 R „ . b ignitary: 


\ 


the head of Mr. 

blance is ſtrong, but the colouring and outline are too flaſhy and 
indeciſive, the attitude is ſo extraordinary, that the depicted 
R. A. ſeems, like the majority of his brethren, hard bound and 


| ( 19 
dignitary : yet, alas! as Biſhops are but men, and their ſph& of 


deed more wide than a Curate's, it may be admitted, in candid rea- 
ſoning, that their infirmities may be greater, without exciting any 
extraordinary portion of amazement !—The artiſt has indiſcreetly 
turned the face of the Archprelate towards Lambeth Palace, which, 


after after a tranſlation to the See, we preſume to think abſurd, as 


none can have need to ſigh for that bleſſing they can command 


but it is poſſible that Dr. Moonx, like Dr. Wa rsox, may be de- 
termined to ſhew his zeal for the true Church, although hiloſo- 
phy, Truth, and Morals, were ſacrificed in the fruitleſs offering to 
vanity, | | | £2 
454—4 Poppy, from Nature. Miſs S. Fox, H. We recom- 
mend to this Lady to ſend her poppy as a preſent to Mr. Winp- 
nan, to lull his metaphyſic prattling demon to reſt, and thereby 
relieve his new aſſociates from the trouble of explaining away his 
3356 Portrait of a Comedian. W. Bxzcuy, A, This Is a 


_ delicately impreflive likeneſs of the Jounger Banniſter, and is the 


beſt male portrait, in oils, in the preſent Exhibition: why the hang- 
men have placed it in the Ante-room, we cannot deviſe, unleſs it 
aroſe from an ariſtocratic unwillingneſs to permit the ſubject to 

aſſociate with what is termed the beſt company. 5 
342 -A Fiew of the great Water-fall at Tivoli, ſeen through 
the Ponte Lupo. T. BaRREZA. This landſcape is ably managed, 
but we think it too forcibly participates of what we have heretofore 

ſeen, from the pencil of Pynaker. = ; 
164 — Portrait o an Arti. T. LawRENCE, R. A. This is 
ARINGTON, the landſcape painter: the reſem- 


: er. ö F ; . 2 
Piu on the Thames, W. An pzxson. This is a clear 
well - managed picture: the handling is in a firm tone, and it poſ- 
ſeſſes an airy tint, which is not commonly attainable. _ 
10— Entrance into Mecanas* Villa. R. FREEBALRN., This is, taken 
e Ba | * altogether, 
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Cw): 
uleog ther, one of the beft eſſays, of its kind, in the preſent annual 
diſplay ; indeed we do not know who could pourtray the interior of 
a ruin with a happier effect: many of the tints are ſo admirably pre- 
ſerved, that it preſents to the moſt unilluminated perception, the 


idea vera of an ancient dainp receſs ; the humidity of the wall may 


be preſumed from the force of the accompanying objects - the hue 
of the water does not exactly convey the appearance of a confined 
ſtreamlet, ſplaſhing as it runs, and the fore ground is ſomewhat 700 
clean and japanny for the purpoſes required. : 
tag — Hydeybeg on his Mifflon to Lord Cornwallis, with a View 
of the Granary erected by Warren HasTiINGS, E/q, at Patna. 
J. ZoyrAxr, R. A. This performance furniſhes a melancholy 
proof how far the human powers may decay, before the agent in 
error will reſign his weak propenſities : in ſpeaking of the groupin 
and the colouring, we know not which to condemn firſt,gas both 10 
irreſiſtibly demand our ſcorn, In the mage Rent of this picture 
(as in that he exhibited laſt year, of the Pariſians plundering the 
ing's Cellar at Paris “), he has laboured hard to ſacrifice the dig- 
nity of humanity, to the pride and parade of ariſtocracy ; indeed 
he ſeems ſo familiar with flavery, and ſo enamoured of its effects, 
that we doubt if even the black catalogue of governing infamy 
can-furniſh a ſubject equal to his hunger of degradation, | 
514 —Aſfprius' Tomb, ruined Ale: of St. David's, Pembroke, 
H. ns Cor, R. A. This gentleman poſſeſſes a complete know- 
ledge of that tender tone of colour, which was ſo prevalent og 


£ :, 4.8K. IX ; 


delicacy in the finiſhing, that approaches to the manner of Lucas 
de Olanda : there is a temperature and a moderation in his lights 


ing, and his portrait of Ely. Cathedral, No. 308, proves him an 
VR. ITED 7 5 
2 22, 41, 66, 97, 145, 431, 453, and 804, are varied in- 
ſtances of his e knowledge of his art. e ee 
283 —4 Wharf near London Bridge. G. Garrard. We no- 
tice -& a> 15g with ſatisfaction, as it affords us an opportu- 
nity of adminiſtering praiſe in conſonance with cur duty: yet, in 
the grouping, the objects are too much crowded, for any choice of 
nature, uncònnected with a mob; and there is not a ſufficient por- 
tion of relief, which gives the figures the appearance of being ftuck 
together. In the material parts of the outline, the artiſt has ſoared 
above his. competitors, en has given us ſomething very near the 
truth of character: this is the more creditable to him, as every pur- 
foit in painting, unconnected with perſonal portraiture, is clogged 
with numberleſs impediments. _ ES Fra 
e Viz the His rozr of the AnrIs Ts of Ia ELAN. FR 
: e 
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merous and ſo imperious by the untoward circumſtances of the 
period, that they are compelled to ſuffer their love of fame to be 
ſuperſeded by their love of money, and dedicate thoſe hours to 


rocure ſuſtenance, which ſhould be conſecrated to a nobler idea. 


ew arts are promoted now but thoſe of extracting ſaltpette from 
muck and rottenneſs, to charge our artillery with ruin; and eret᷑t- 
ing telegraphs on every eminence of our iſland, to convey the rapid 
ſignal for human deſtruction. : | * 
118—4 Boat going out of Dower Pier, in a Gale of Wind. . R. 
CLeveLY, Though we believe Mr. Clevely to be ſuperior to any 
of our artiſts in nautical knowledge, he has not been ſo happy this 
h bog as Mr. Anderſon. The boat is well drawn, According to 
irgil, there is a glaſſy colour congruent to the ſea, which is not 
preſerved ia this inſtance, _ : C 
773 -A Drawing, A, Bucx. This is a ſpirited drawing of 
figures ſkating. It is executed on a new principle, with crayons 
_ conſolidated by wax: among the group we coull eaſily recognize 
the features of Mr. Pacx. „ 5 
the Way to get Married. S. ps Wil pr. The 


* 


272 Scene in | The 
likeneſſes, in this picture, are faithfully preſerved ; but it is wholly 
deſtitute of repo/e. The lower extremities, in Mr. FAW ENT 
figure, are too ſmall to ſuſtain the body with effect. This want of 
accuracy, in the formation of the limbs, is even viſible in No. 188, 

by Mr. Bzzcatr, where the left arm of the lady is too ſmall! 
Fo Portrait. Dx Loncasrtre. This artiſt has improved much 
fince the laſt Exhibition. The portrait under conſideration is in 
crayons, and managed with more force and fire than any ſimilar 
production this year, excepting No. 490. | 5 
284—4 Landſcape. F. Towns, This gentleman is ſimilar in 
his pencilling to Mr. AB Borer, and, like him, is too tender in his 
tones, but eſpecially for a multifarious exhibition. Mr. WesTaLL's 
drawings appear to more advantage in the Exhibition, than they 
do out, which is derived from their rg of tinting. There is 
nothing more certain, than that a picture chaſtely coloured, may be 
ruined in character by being placed next to a glaring compoſition, 
in ſuch an aſſemblage. Io Se 
We think if Mr. Towne uſed a camera occaſionally, he would 
correct his preſent manner of colouring. The celebrated Verner 


was accuſtomed to carry one upon a mule, which once uſing by the 


ſea fide, the peaſauts believed him to be a _ and were con- 
firmed in their apprehenſions, by a ftorm, which the painter ſaw 
gathering, and wiſhed to copy, in all its foaming horrors, We 

much doubt if any of our artiſts would be ſo attentive,” to acquire 
the high attainments of a Claude: our opinion of the eſtabliſhed 
indolence of our ſtudents in painting, is ſuch, that we believe, were 
the ladder of Jacob placed to the empyrean, they would not be 45 
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the trouble of aſcending to heaven, though "PUNE and joy 
would crown the labour. 
| Portrait of his Ma jefly. p. Jean. This whole length 
ih 1 is placed in the Library) was painted at the requeſt of the 
che il. Land of Jerſey to the King, and is deſtined to adorn 
Cort houſe of that iſland. It is worthy of remark, that this 
Faure is 4 complicated copy: the body being after Sir Joſhua 
. and the head after Gainfborough : .bat, to ſpeak truly, 
e is ſo 1 ern managed, that it were a ſort of petit 
ies of adoration to objects ſo equiyocal. 
dl fern enn oe 2 xa Krength is in miniature painting, we 
clade, t the Hal. figure was brought forth through the in- 
private efteem, rather than any other eauſe. His por- 
2 ar 17 and 63 5, ate executed in a good ſtyle. 
127 4. aft age? + the Lord faid unto Hagar, Behold, thou 
art with C Child, J. Dow nMan, A. This is another of the i innume- 
le i ances Which occur, to prove that 2 , and not genius, 
the eriftic of our modern artiſts. at-builder would 
o the raſhneſe to undertake the conſtruction of a firſt-rate; and 
et e who can wield Lr NN and bruſhes, * | 
uali 7. Hi 12. on canvas, 1 1 5 
Anale cette this gentleman, and, in his 
Ul inſufficient tft to relinquiſh ſuch unprofitable i 
8 without a due erer Fe. the * of the | 


they are frav t with vani folly and ruin: 
7 oriuntpr et e the 25 b ate both . die in the ſame 


t, as Plutarch faid of the 1 che 

382—Twelve Portraits, by the ſame Auris iT. Ja this ſtyle of 

8 Ükeneſſes, it would be invidious to deny Mr. Downman 
45 fion of conſiderable talents; it is not a G07 that could 


from a 1 or great mind, but as ic ntly a grees with 
echte of the a 255 zel juſtified in its ado * 

412—Piew in t 1 of bt from Alon otons, looking 

towards Freſbevater. zoVE, H. This is a drawing in em- 


1 water colours, which ſtyle was rendered faſhionable by the 
r. BaxRET, and fince by Mr. LAT OA TE, whoſe works this 


adſcape is very 8 to the 1 40 confiderin 
** as an "Honorary Exhibitor ; and thoug! it does not po ſſeſs al 
ebe * ſubo! ination' of tint and obj ts, which is fo charm- 


2 6 r. As borr's landſcape, it has a boldneſs and 
declben of riod ich could not originate in a mean or little 
9 


1 0 Portrait of a Li 0 1 0 Nixon, A. It was A 
1 of civility in the ärtiſt, to inform us, that the 
ee from a lady of quality; but as the 


is indefinite, this remark may be prematize. — 
311 


Land 


( 23 ) 

311-4 Scene in the Highlands of Scotland; the Portraits by My. - 
Reinagle, and the Animals by Mr. Gilpin. J. BARE T. This is a 
very extraordinary melange of manners and maſters ; but the gene- 
ral effect is pleaſing, as neither of them have attempted to ſtep out 
of their immediate province. We haye ſeen a ſimilar view by Sæy- 
mour, who was a character ſo ſingular, that we ſhall make no apo- 
logy for inſerting the following anecdote: 

o profeſſional man ever carried the hauteur of ſocial manners 
higher than SE YVMOUn, the horſe-painter. He was the ſon of a 
banker in Lombard-ſtreet, who left him a conſiderable fortune, 
which having diſſipated in horſe-racing, he was compelled to 

make a profeſſion of painting, which he had originally ſtudied as 
nan amy nt. Under thoſe circumſtances he was employed by 
the late Duke of Somerſet (who was ſignificantly called T; J Proud y, 
to decorate ſome parts of his houſe (now called Northumberland 
Houfe) : being prompted by curioſity, he came to ſee the painter 
at work, when Seymour immediately claimed an alliance with his 
family, their names being fimilar, which ſo offended his Grace, 
that he ordered the painter to be inſtantly diſmiſſed. The 
Duke afterwards finding no man able to proceed with the job, was 
obliged to ſend his ſteward to the diſcarded artift, who with much 
difficulty ailed on the painter to conſent to reſume the work; 
he accordingly ordered the ſcaffolding to be got ready, as it was 
obliged to be finiſhed by a certain time, on account of a great 
banquet : when he was informed all things were ready, he de- 
manded to ſee his Grace, which the ſteward did all he could to 
diſſuade him from, apprehending a freſh rupture; but he urged the 
neceſſity for certain orders, in the progreſs of the work, to enable 
him to proceed; which being told the Duke, after ſome difficulty, 
he replied, Well, well, tell the fellow I will come to him. When 
the parties met, Seymour made a long and methodical apology for 
| having claimed an alliance with his family ; But, added he, to 
prove that I really am @ Seymour, d—n me, if I do another ſtroke 
of your work ſo, Mr, great, little Duke of Somerſet, you and 
jour family may be d—n'd together. Nothing could excuſe 
— rudeneſs, but a reflection upon the titled blockhead to whom 
it was addreſſed. - | | 

To thoſe who know what a proud man the Duke of Somerſet 

was, this anecdote will come with the moſt reliſh—He diſcharged 
his wax-chandler for not bowing to him ; and as the man put him 
ſelf in his way to ſalute him, he took him again, on condition of 
his never bowing to him more. When with tradeſmen, or people on 
buſineſs, it is ſaid, he always had a ſcreen between them, or looked 
in a glaſs when he ſpoke; ſuch was the abominable arrogance 
of this inflated aſs He | frequently met with ſevere —_— 
tions: once a wag directed a letter to His Grace the of 
Somerſet, next door to the cork-cutter's, Charing-crofs ; with 
B 4 which 
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which he was highly offended—When any of his 8 
er, 


race died, it was common for the miſchie vous to procure a lad 
and daub the eſcutcheon with excrement— Indeed, it is impoſſible 
for a human being to be more greatly curſed, than by the indul - 
gence of ſuch a baſe-ſpirit. | 
706 —Hefad infiructing the Greeks in the Arts of Peace. R. 
WrsTALL, R. A. This is ſuch an effort, as no perſon, poſſeſſing 
taſte and knowledge, can regard with ſatisfaction; yet it involves 
all that trickery and ſinery which is ſo captivating to vulgar minds— 
We profefs the higheſt contempt for ſuch awkward ſcramblings after 
ſuch ſublime untruths— we cannot endure a ſolemn impoſition on 
our ſenſes : we turn from Ba ucE s Travels with diſguſt, and cleave 
to the Arabian Nights' Entertainments; becauſe one would circum- 
vent our underſtanding, and the other merely labours to ſatisfy the 
imagination. oy "B64 
688, 670, and 6 5, are drawings, by the ſame author, and of 
which the laſt is the moſt perfect and the moſt intereſting.—In the 
Antique Academy is No. 415 ; the ſubje& is Shipwrecked Mari- 
ners, a ſketch ; the naked figure in which is hermaphroditical, as 
the anatomy belongs to each ſex in general, but neither in parti- 
cular. There is likewiſe No. 427 : the intention, in this, is to 
repreſent the ſtory of Fingal and the Spirit of Lada, but it is won- 
drouſly enigmatical ; the idea of the Spirit conveys but the pro- 
penſities of rapine, it ſeems clawing eagerly with its hands, as if 
it were the ſemblance of a Spirit in the National Treaſury —as 
for Fingal, we know not whence the Artiſt borrowed the idea, 
- - _* unleſs it was from the late Big Ben, in the act of bullying a ſupe- 
. rior pugiliſt— Thoſe who attempt to wield the bolt of Jove, with- 
out adequate force, may awaken amazement in the firſt inſtance, 
but muſt inſure ridicule in the iſſue. No. 92, 4 Girl going 10 
Fetch Water, and 108, 4 Girl at a Cottage Door, by the ſame 
Artiſt, are ineffectual ſpecimens of his powers in oils : the poſition 
[ of the laſt object is borrowed from Gainſborough's Girl and Pi 8. 
I) be declaration may appear harſh to unknowing perſons, but 
it is cettain, that we have no exiſting Artiſt, in this country, who 
= has any competent idea of colouring—if a proper ſpirit prevailed 
1 : in the Councils of the Royal Academy, they would purchaſe ſome. 
1 eininent ſtandard for common imitation ; there are two eſtimable 
* and noble examples now preſent themſelves: we allude to the 
Judgment of. Paris, by Rubens, from the OxLEANS GalLLERx, 
the fleſh of which is tinted with ſuch faſcinating accuracy, and ſo 
deluſively relieved, that a ſpectator imagines the muſcles would 
yield to the impreſſion of his finger! and 7h Woman undrawing 
the r Rembrandt, - which exhibits the moſt clear, and 
wonderful effecb of light and ſhadow ever produced by that con- 
8 8 Has Mr. 
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Mr. Wz8TALL, as uſual, retains his ſelf-created and ephemeral - 


privileges of newſpaper idolatry : his drawings, generally ſpeak. 


ing, are ſuperbly fallacious :—like his deſigns for the illuſtration 
of Milton, they are, to us, complicated without application, and 


gaudy without truth—we conceive Mr. Ws TAL to be am 


| _— what a man milliner is among men; he has all the friva-. 


ous and callow part of mankind with him.—When Mr, WzsTaiL 
labours to be claſſical, he is ſo learned that we cannot underſtand 


him, and we are thoroughly perſuaded that he does not underſtand 


himſelf! | | 
The latitude of action and opinion aſſumed by our young Artifts, 
18 the cauſe of their woful deficiency in their ſtudies : have 
not, morally or phyſically, a ſufficient check upon their vanity, 
but wander into error unqueſtioned, merely becauſe they dare— 
that narrowneſs of reſponſibility, which the gallantry of mankind 
admits women to poſſeſs, is obnoxious to their neighbours peace, 
and their own, if they have not good ſenſe to marſhal ſuch th 
lity, and aſfix proper limits to their ominous agency. 
2863 — Portrait of a Lady of Quality. J. Horr ER, R. A. The 
attitude of this lady is neither eaſy nor graceful, nor is the colour - 
ing in harmony—Mr. Hoppner is leſs perfect this year than the 
laſt; and the reaſon is, that he has leſs of original principle: to 


ſpeak. truly, this artiſt ſeems to have no manner of his own, and 


his only hope to ſucceed reſts upon his ability to imitate another. 
I The love of indiſcriminate imitation has induced our Portrait 
| Painters to introduce red curtains, in their pictures, upon all occa- 
ſions; which, if not managed with the greateſt accuracy, deſtroys 
the correſpondent reliance of one hue upon another—it is a prin-. 
iple with us, that there ſhould be what we term @ reſtoration of 
— to prevent the parts appearing broken or Res that is, 
when one very glaring and forcible tint is brought forward by the 
artiſt, it ſhould be ſo ordered, as to riſe again, in another part of 
the. compoſition, to harmoniſe the whole.—It is to be deplored, 
that the numberleſs inſets who pretend to imitate Sir Joſhua 10 
nolds cannot acquire any portion of his Foe ſpirit : when | 
violated truth, it was generally on the fide of attraction; and the 
ſight is more indebted to his magie pencil, for the delightful forms 


Pf beautiful women, than any modern painter of any nation: he 


added a poliſhed mien to the object, which made us ready to for- 
give his wanderings from a pofitive and phyſical fact, 
be abſurd and unqualified praiſes which have been given, in 


| Pp riqus jou to Mr. Hoppner, would be ſyffered to paſs as in- 


| of i rable vanity in the painter, or uncommon predi- 
lection in his adherents (as friends they cannot be), if tliey did 
not, in the ſame\moment, combine an obſibilating and fabbing 
ſareaſm upon competition, wen n mind 8 n 
and no geod man encourage where they originated we Know not, 
T INE : 12 * — N „ * 21 1 but 
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but they . cannot be n 
. has, it is true, many profeſſional failings, but he has 
| likewiſe many profeſſional beauties; and even among 5% failings, 
the moſt 22 gnant and envious of his brethren cannot include one 
charge of inigratitade, or hate or fear of rivalry, or undutifulneſs 


to an old Friend of un old parent, 
4 Go, and do thou likewiſe.” 


In this Exhibition we have three Portrait Painters who deſerve 
particular notice, but not in the ſame degree; the Academy has 
not now a Reynou.vs, whoſe genius, in this branch of the art, 
towered far above any thing now in exiſtence : but if the Portrait 
Painters of the preſent da Ve brought before the tribunal of fair 
criticiſm, and tried by evidence before it, vis, their works 
exhibited in the collection at Somerſet-hauſe, the pre-eminence 
cannot he denied to Brxcuey: LAWaZ ex follows him; and 
then, maze intervallo, Horewntr and HamiiLTon, This will 

be, and ie, the decifion of the Artiſts, and the more intelligent 
portion of the Public, and nothing but the groſſeſt partiality can 

ſpute this fact; as the motto of this year imports, it does not 
require a great deal of ſkill to diftinguiſh a from a bad pic- 
ture: and all the mock-criticiſms with which half the papers in 
the metropolis may be ſtuffed, will not raife an artiſt of mediocrity 
much above his level. | 
30— . Hebrew Woman carrying her Purification Offering to the 
Temple, Mrs. Coswar. Right happy are we to chronicle this 
daughter of Iſrael, on the eſpecial point of its being the produc- 
tion of a lady—but the firſt 228 moves our admiration is 
the management of the bufinefs of the figure, which is _ ele- 
gant—There can be no violent geſture viſible in a ſingle fi 
without conveying to the ſpectator an idea of lunacy: a figure in 
a ſtate of ideal communication may be apparently writhed, with- 
out violating the probability of conception as to the mental health 
of the agent; but it cannot be managed, in à foſitary perſon, with- 

out a concomitant ſomething to warrant the feeming extravagance 

of the deed.— This figure is at leaſt decided in its contour, and 
clean in its embelliſhments : it has none of that convenient obli, 
matioh, which the ignorant difplay to envelope their want of 
knowledge in wer Lug colouring. F 1 9 

80 low is the art at preſent, with us, chat a defign of the 
#ud is featcely expefted: and the fitneſs of draperies is fo ill 
ſtudied, that none ate true who attempt it—even the Preſident is 
fo deficientit, on this effential head, that, in our idea, he never 
clothes à figure, but incumbers it—in his 1 Mojes and 
Aaron, there is this drawback, with many o he has unſuc- 
cefsfully endeavoured to introduce in this picture an air of ſubli- 

' mity, Stendeur, and-knowledge of Egyptian coftume ; aa che 
dieluſion 


7 


OF 


delufion vaniſhes the moment the eye glances from the gigantic 
Moss to the diminutive Praraon : theſe figures having nothi 
to arreſt the attention but their diſpropottion, our obſervation 
led to the figure kneeling, which, in order to make perfectly in 
character, Mr. Wrz'r ſeems to have copied from ſome one of their 
idols, which the 1 were ſo expert in chopping out with 
a few 3 * t = wy blocks of granite, th | 

149 = f flormy Night, the Wife waiting the Return of the Huſband, 
W. R. Brac, A. his practitioner is of that band Y 2 
ſeem born but to ſatisfy the callow part of mankind: his ſubjeRs 
are of a domeſtic tendency, and come home to the boſoms of thoſe 
who efteem their houſehold gods. His drawing, which is not per- 
feft is better than his colouring ; and his colouring is ſuperior to 
his grouping ; he has little intimacy with the ebjaro ture, but 
will remain in ſome requeſt, while there is a grandmother or a 
nurſe in ſociety, | 
682 — Vie of a Temple an the Grand Canal in China, W. Al Ex- 
ANDER, This ingenious gentleman went officially as draughtſman 
to the eftabliſhment, when Loxp MacarTtxty was deputed on the 
' puefile embaſſy to the Emperor of Chiza; a voyage which was 
8 for the amuſement, not improvement, of a beaffly 
"TREE --:- ; 3 | | | 
We have no doubt of the faithfulneſs with which the objects are 
repreſented, but they are ſo ſcattered over the ſurface of every 
drawing, as to make them appear ſpotty, and out of harmony. 'The 
figures are drawn with more accuracy than is uſual in works of this 
nature : his knowledge of ons! = ape is very limited, and 
the pirts ſeem to ride upon each other. | 5 

68 3, 689, and 690, are varied views of the Chineſe and their 
empire, by the ſame Draughtſman. ES 

65 3-—Landaff Cathedral, Glanorganſbire. M. A. Rooxzs, A. 
The drawings by Mr. Rocker this year, are below his cha- 
racter: they are executed with ſuch ignorance of effect, and ſuch 
offending littleneſs of manner, that they ſeem rather as the works 
of a boarding-fchool ſpinfter, than a veteran Aſſociate 
' 666, 671, 684, 691, 705, and 710, are tantamount productions 
from the R | ' a . 

681 — Warwitk Cale. E. Dayss. This ſupetb refidence of 
the Nevilles and the Grevilles, is drawn with the minuteſt regards 
to the laws of perſpeRive ; the tints are in uniſon with each other, 

and the point of fight is arranged agrecably to the laws of probabi- 
lity. | y 
* 8 — Covent Garden Piazza. T. Marron. Theſe architec- 
tural views are drawn with truth, but from making his points of 
diſtance fo ſhort, it gives an air of diſtortion to the buildings; 
which, like the portraits of individuals, ſhould be taken in as fa- 
vourable a point of view as poſſible : theſe failings prevail in all 


his other drawings. 


* 


Before 
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Before we terminate our remarks upon the Paintings, we beg 
leave to ſuggeſt to the ſtudents, the abſolute neceſſity of diſencum- 
bering the mind of all its wedded prejudices in favour of error, 
and that they ſhould not be deterred from the meaſure by common 
beings, —When we begin to think independent of vulgar opinion, 
that vulgar immediately ſingularize us as eccentric, which is a term 
rather meant as reproachful to our diſcretion, than indicative of 

rticular merit: yet if that baſe and groveling horde could them- 
elves reflect, they muſt be convinced that genius is dependent on 
that ſingularity.— A callow auditor appears amazed when he liſtens 
to a document, which he had never heard promulgated before ; and, 
extraordinary as it may ſeem, he who delivers that opinion ſuffers 
in the eſtimation of ſuch an audience, until the perfection of the 
idea is warranted by the groſſer ſenſes ! | | 

The majority of thoſe perſons, who preſume to judge of the 
Fine Arts, in this beſotted country, are more ignorant than thoſe on 
whom they. criticiſe ; and, being powerful, their patronage onl) 
extends the dominion of error : as few have the manlinefs to queſ- 
tion the defires of him, whoſe purſe is tributary to their neceflities. 
The people of diſtinction, here, are too licentious to appreciate in- 
genuity with truth, and too vain to be great. | 5 

To thoſe who may feel either mortiſied or diſappointed, that we 
have not taken cognizance of their works, we ſhall offer this apology, 
that the leſs they are noticed, the more gracious is their condition. 
— The og: * of the Exhibitors, like the majority of the uni- 


verſe, are the authorized and defignated food of perdition! 
The Namrxs of the PLacrs from whence the PRI N CI AL Views 
2 Corfe Caſtle | 111 Buſlater Bay 
4 $t; Alban's Abbey 113 Coaſt of Suſſex 
77 The Thames 113 Coalbrook Dale 
10 Mecznas's Villa | 114 Hampſtead 
156 Carnarvon . 118 Dover Pier 
go Bridgenorth , f 134 Beckfield Lod 
22 Wells Cathedral 141 Lake of Nernĩ * 
28 Iſernia, Naples 8 - 245 Dartmore Hills . 2 
23 Scene on the Anio 159 Milrop on the Lern 
38 View near Verona 168 Lodore Waterfall Re 
41 Aberddyllaes Bridge, Glamor- 198 Kilgarren Caſtle 
© »- ganſhire * 201 Fordland © 
- 47 Orchard Bay 204 Breadwardine Bridge 
. $0 Roſs Caſtle, Killarney 223 Newcaſtle upon Tyne 
Artillery Bridge, ditto 290 Grant | 
f 64 neee . 308 Ely Cathredral 
Conway Caſtle . © "209 Llangollen Be bs 
+ 54 Lime Works, Purfleet 311 Highlands, Scotland _ 
_ © 84 Caſtle Rock, Briftol 317 Grindelwald, Switzerland 
96 Pont Abergleſſyn 319 Chepſtow TP BS 
97 4 fort Vale, Devon 320 River Lee, Ireland 
99 yllar's Mill 33232 Weſtminſter from Lambeth . 


. 323 Lower 


823 Lower Zee, Switzerland 


324 Wilden 

325 Bale Pool 

3842 Twoli 

345 St. Alban's 

349 Conway | 

$59 Lulworth Caſtle 
383 Hyde Park 

389 Hyde Winter 

394 The Tower | 
£26 The Rhine at Cleved 
412 Ifle of Wight 

426 View in Cumberland 
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485 Werwick Caſtle 
500 St, Patrick's 


513 Litchfield 


380 Weſt Gate, Canterbury 
392 Penmanmaur 

393 Soham, Cambridge 
400 Petrarch's Tomb 

401 Willer's Ditto 


431 Pentice Caſtle 


434 Devil's Bridge 

442 Wakefield Bridge | 
445 Burning a fer things at Touloa 
448 Conway | 


432 Gobble Co be 455 Newnham Ys 
436 Orpington | 468 Henley : 
444 Church near Geneva 473 Saliſbury SES 7 
446 Margate 476 Carnarvon 
453 Twickenham 484 Pontneath | 
458 Dolgelly 489 Wilkes's Cottage 


479 Langollen 
474 Haughman's Abbey 
481 Kilmainham 


599 Dilton Church 
$19 Southampton 
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ES : SCULPTURE. 5 
The Sculpture, this year, is not admirable : yet among the ob. 
Es matter, the following examples deſerve ſome conſidera- 
On. ; Wert ; 
 $893—4 Buft of Melpomene. T. Banks, R. A. There is an 
air of ſober truth, and dignity of expreſſion, in this Buſt, which is 
charaReriſtic of the murderous Muſe ; it may be neceſſary to remark 
it is a caſt from a model of Mrs. Sippo xs, whom it has been the 
faſhion, in recent years, to call Melpomene, a compliment ſeldom * 
or never heſtowed upon Mrs. Ci BBRR, Mrs. PriTCHARD, Mrs. 
| Yares, or Mrs. Cxawero8p, although their individual merits, in 
— aggregate, were univerſally admitted to be of the very firſt 
C 8. L ' : 
' 8*53—A Figare of Genius. P. CyHenv. This figure 1s tolera- 
bly well executed, but ill underſtood, The ſymbols are not ap- 
ropriate ; but on a more mature conſideration, we know not where 
r. Chenu could reſort to a happy model, as we have had no 
5 neue genius among us, fince the demiſe of Hogarth and Kean 
| Hara. . bs | 
- 795 —Model of the Nil Gaw Antelope from the Eaft Indies, G. 
GARRARD. | 85 | 
'' 796— Model of Rein Deer from Lapland, by the ſame Maſter, 
ach of theſe ſpecimens reflects much credit upon their author; 
the proportions, muſcles, and ligaments of the animals are well 
wrought. '' Ws | Oy 
| We ſhould think it unpardonable to paſs unnoticed the Model of 
Eve, by Rossi, as deſcribed by Milton. He has happily embodied 
the ſpirit of that ſublime poet; and were our poets more — 
5 coniulte 


( 0 7 
conſulted on ſuch occaſions, we ſhould at leaſt have the ſatisfaRion 
of more frequently beholding good deſigns objects unqueſtionably 

of great moment to all artiſts. 5 nap 
492 — Scene from the Two Gentlemen of Verona, for Heath's new 
Edition of Shakeſpeare, J. HzeaTh, A. „ 
496— Scene from Midſummer Night's Dream, by the ſame Artiſt. 
eſe prints are two ſpecimens, and executed from the deſigns 
of Mr. STopHarm : as far as mechaniſm is involved, theſe graphic 
efforts poſſeſs much merit, yet, in effect, they are not all we could 
defire : they have not a due force of tone, and are, in the language 
of engravers, too grey—we think Mr. Heath was injudicious to 
exhibit theſe proof prints, inaſmuch as the ſurrounding concomi- 
tant glare makes, what is in itſelf too faintly expreſſed, appear 
more ſo : but if it is his idea that ſuch a meaſure may be profitable, 
28 a collateral advertiſement, and he does it under that perſuaſion, 
we ſhall withdraw our objection, and wiſh him all the ſucceſs he 
may deſerve. | Pe W 4 
e have the moſt direct propenſity to affo r. HBATH ever 
aid within 14 wer in 6 — * from the conviction bY 
the paſt folly of engravers, who have ſtupidly, nay ruinouſly, given 
irth to many vulgar, oppreſſive reptiles, who call themſelves Pus- 
LISHZRS, that is, a body of worthleſs wretches, who rob the toil- 
artifts of all the honey of their labour, and ſtand between them 
and the Public, as an intermediate purgatory : and, like the legend 
of the'Man and the Horſe, they coerce the animal who reſorts to 
them for aſſiſtance, and then proudly ride the manacled beaſt 
through exiſtence! e | Sos 
WMe are led to theſe. remarks, from the manifeſt ill uſage which 
ne firſt Engraver in the world has experienced from theſe 4/024- 
fuckers : there is one of them, who is ſo devoid of gratitude and 
Mame, that he ſeizes every 3 of injaring Mr. Bartolozzi, 
although it is notorious, that he is indebted for all his unmerited 
ſucceſs in life, to the fine talents of that great man he decries ; and 
"the cauſe of this rancour is ſtill more deteſtable, as it aroſe from 
BaiTotozz1's refuſing to perjure himſelf, when the unworthy man 
9 had pirated a print, in oppoſition to the laws of the 
nd, ing the copyright of genius. — There is another unprin- 
cipled miſcreant of the ſame order, who was reſcued from a ftate 
of beggary and woe, in Venice, and brought to England, by the 
younger BAK TOLOZzZIy and he recommended him to his Father, 
who nurtured and protected him, until, like the Viper in Eſop, 
when filled with blood and ftrength, he turned upon and bit-his 
| benefactor! 8 | . 
Mr. HzArn has now preſented the world with his long-ex= 
pected print of the Death of Major Pierſon, ſor the, engraving af 
' which he received three thouſand guincats, which is as much as 
Mr. Bax Tol OZ E I received for the DzaTH of Logp ChHATHAM! 
Speaking of Mr, Heath's print critically,we muſt obſerve, that there 
| | is 


\ 
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is more of mechani/m than mind viſible in this graphic endeavour : 
there is a /i[Zineſs of tone which does not properly belong to ſuch 

an-undertaking ; and ſome of the ſtroking is ſo wide, that it ap- 
pears as if a net had been thrown artfully over the drapery. The 


drawing of the extremities is more perfect than we expected from 


Mr. HZArn's graver; and, though not correct, they are not diſ- 
guſting. There is an hardneſs in many of the folds, for which the 
painter, Mr. Cor LEV, is more reſponſible than Mr. HEATH. The 


compoſition of this picture is far better calculated to aid an en- 


graver, than the Death of Chatham ; it has all that daſhing oppo- 


Altion of tint and buſtle of character, which is ſo ſeducing to a com- 


mon eye; and we have no doubt but the Bawp or ThE ARTS 
will carry it to a good market. | x 

The engravers of this country are too fond of executing with, 
what 1s termed, a ſquare graver, inſtead of a loxenge graper, which 
certainly gives their prints a clearer ſtroke, but is very injurious 


- to them, if they wiſh their works to be valuable, as to dyrable- 


neſs, It is well known that Gerard Audran, Edclinck, or any of 
the great maſters of the graphic art, in the pureſt age of the French 
ſchool, never uſed any but a lozenge tool; and if the love of a 
periſhable * with ꝓur engravers, is ſuffered to overcome 
theic love of ſtability, we may ſhortly have plates in ſtroke as pe- 


 Tiſhable as the works in mezzotinto !—they have run mad with their 


® for mechaniſm ; but let them look at Le Braun's Battles of 
Alexander, by Autran, and then reſolve upon effect: the fact is, 
that the quoted inſtances are works of the higheſt order, but totally 
unconneRed with the little ambition of thoſe, who would make a 
regularity of lines ſuperior to the force of truth, and harmony, and 
greatneſs, 5 | TY 
The lovers of the fine arts have been recently gratified by a de- 
lightful print, from the celebrated picture by Nicholas Pouſſin, of 
the Holy Family, now in the poſſeſſion of the Mazquis of Laxs- 
bow N: it is from the burin of the incomparable BaxToLozzr ; 
it is not one of his highly finiſhed prints, but executed in that free 
ſpirited manner, which moſt forcibly conveys all the beauties of 


- the original. We ſhall here take occaſion to remark, that the art 
of A became ſublimed in this country on the arrival of 


Mr. BazToLozz1; his great example created a nobler ſpecies of 
ambition in the profeſſors, and each laboured to be ſomething more 
perfect than he was before. = | 

8 5 ARCHITECTURE. 


> The ack in architeRure are not, ally ſpeaking, very 
| honourable Si the profeſſors of that I of 


the arts: but from 


this implicated di ſrepute we muſt exonerate Mr. J. Wrarr, Mr. 
Soa NR, and Mr. Bono ; the latter gentleman has preſented us, 
in No. 832 and 844, with two ſuperb deſigns for a manſion to be 


* 


built for Mr. LAM rox in the county of Durham. 0 
. ö | 31 


1; Window Side of a Room, as (executed in the Zac Fron: 
of Windſor Cy, J. Vu NN, R. A.. N AB. 
Aae ler Kulla, View, by the ſume Au rir. 


4x nothing in either of theſe drawings to attract our regards, 
nor d we have condeſcerjided to notige* them, had not their 
author been recently appointed by the King, to fill up the office 
© of treaſurer to the Royat-Acadewy, on the demiſe: of Sir William 
Chambers. Mr. Venn is one of the make-weight original members 
af this eſtabliſhment ; ſince which luminous period, he has ſlept wrapt 
up in his diploma, until the ſomnific ſenior was awakened by a 
- touch of the royal taliſman, and compelled to ſtand centinel upon 
Rong 28 bondour , | 
An Sort bt Hf MINIATURES: if To rn, 
the miniatures in this Exhibition are of. à higher character, 
generally ſpeaking, than we have been accuſtomed to behold. The _ 
__ enamels of Sricz and Bone are very nearly correct in their way, 
and to thoſe who are fond of having a good enamel! painting, com- 
hending an accurate reſemblance, we would recommend then, 
with all that warmth which a love of truth and merit can inſpire. 
Among the water- colour miniaturgs; thoſe of Fer g1exs are un- 
doubtedly the moſt perfect, and executed with an uncommon por- 
tion of felief: after him, we may arrange SMART, GRINMAT pt., 
SurlIzr, Epxrpct, PAILLov, Por ack, BuLt, Favard, and 
_ * TayLon, in whoſe works there is a boldneſs in the outline, and a 
- _- *handling in the penciling, that is ſuperior to moſt works of art 
done in this p de: indeed; we would utge it to him, to enter 
uu a larger field of painting, as he ſeems to poſſeſs that vigour » 
pf imagination which entitles him to make the attempt, 


* 


Wich the following calm remarks, we ſhall take our leave of the 
Exhibition for this year, and beg it may be underſtood, that what we 
have previouſly aſſerted in looſe and general terms, as to attributes, 
c. may not be conſidered as directly applicable; we allude to oùr 
2 n ſuppoſing a tendency in the mind of the artiſt, whieh 
might not have had a being. If any of theſe ſtrictures have borne 
the feature of ſeverity, it has fo oecurreꝗ, that the artiſt whom we 
. admoniſhed, had the addreſs to praiſe himſelf in the metropolitan 
journals, and render what little perception we may poſſeſs — 
- - nNugatory. In this free country, every man has a right to compoſe 
4 ph conſonant with his particular vanity, and inform the 
Public that be is another Nu fauelle for fx Billings: This, it muſt 
de admitted, is a lucky method of ſtealing a march upon Fame, 
which the painters of the old ſchools — | 8 
, - 1,174 B63: 643 7 *f | 
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